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As a form of research I researched articles and podeasts interviewing and about Dries Van Noten in order to better understand Dries as both a person and a designer. Un-
derstanding his life story helps to understand his design choices, and will help me better und d the design ¥ necessary to incorporate within my designs,
Below [ have created a small imeline summarising his life and his journey in the fashion world,
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Asa form of research [ ar a Hler itbo b Noten in order 1o better understand Dries as both 2 person and a designer. 1

have incorporated my

- Avoids “Old" or the *

t": Focuses on fashion’s evolution, rejecting old elothi ng and trends

and pushes [orward
- Purpose-Driven Design: Designs clothes with meaning and personal expression, not just for

1king.

I:ll'(lj‘ll. Focuses on creativity first, not sales,
- Unique Prints & Textiles: Famous for strik
elements to create something il and unigque
- Fresh Approach: Did not set out to rebel but became distinct as an Antwerp-based designer ata
time when this was very unconventional
- Emotional Engagement: Uses music and visuals in runway shows to evoke emotions, vital for
connect ith the aud
- Innovative & Research-Driven: Every collection starts as a blank page, with a focus on deep
ad creating sun\l.'l]!iug new each season.

No Pre-Collections or Heavy Marketing collections only during fashion
shows, ensuring that creativity is the priority over commercial pressures.
- Focused on Wearability: Aims for designs that communicate individuality and are we
lity.
gns reflect his soul and personal stories, blending reality with

sh fabrics, and mixing past and future

e

: Prefers to rel

rable in

w life, (Jlfl:riﬂg

- Personal Connection: De:
dreams.

- Independent Mind: Despite Puig’s investment, Dries maintains full creative control, making all
d ions for the brand (until his recent step down from the brand)

- Mentorship & Team Dynamics: Works with a mix of younger designers and loyal long-term
staff, creating an environment of constant challenge and :
- Forward-Looking: Sees tradition in his work but focuses on lookin

Research Inspi : Research

in order o better undes

stand Drics as a designer and the brands design language..

n approaches within my owa line-up,




One Minute Sculpture e Reading

Reflection
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Hupitation sad nomework ask- Site Research: Gallery Visit Restn someworcease IMNitial Colour Card Research

Translation
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Takeaways! Conclusian:
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s better
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* J.ng.lﬁmpuupdtlme Dared o color anl then this process evolved into refining
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S A m-cussask Research: Excersise on “Beauty”

Translation
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Fox e color lays & significant role {n defining beanty, and 1feel draven to create beasty through vibrant
Aresque SCEnes are things | typically fiod mist beantful Beauty it inspiring and leaves me feeling
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Translation
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Inspiration and

Translation Wags of Seeing

Ways of Seeing by John Berger summary

- Seeing is Shaped by Context: Our interpretation of images is influenced by cultural, historical, and social factors.

- Context Alters Meaning: The meaning of an image changes depending on where it's seen (e.g., museum vs, advertise-
ment).

- Oil Paintings and Power: European oil paintings often glorified wealth and reinforced social hierarchies, serving the
elite.

- The Male Gaze: Art often depicts women as passive objects for male viewers, reflecting gender power dynamics.

- Image Reproduction: The invention of photography and mass media shifts the meaning of images by making them
widely accessible.

- Evolving Ways of Seeing: Our perception of images changes over time due to technological, cultural, and political shifts,

like the rise of photography.

In class questions

1 id you think?
1 found Ways of Seeing insightful, especially how it explains that our perception of images is influenced by context, this is very relevant in to-
day’s society as we all see so much more due to technology but all our contexts and backgrounds are very different.
(8] tis influence vou inion on looking at imag
Yes, it made me more aware of how the meaning of an image changes depending on where and how it’s presented. People could view and inter-
pret my work so different
Can you rélste or not?
Yes, I can relate. I've noticed how the same image can feel very different depending on the context—Ilike seeing an artwork in a museum versus
online, or even in a shop when a piece is presented in a nice shop rather than a shop that i dont find particualrly attractive.
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Inspiration and

Translation

Ways of Seeing

How do you perceive the images?

The beautiful items with vibrant colours, organic textures, and natural
forms evoke fec]ings of warmth, harmnny. and positivity. The:,r seem invit-
ing and peaceful. The ugly items, on the other hand, with dull colours and
unsettling features, create a sense of discomfort or unease. They might feel
cold, harsh, or even repulsive.

How do you perceive the words?

The words that accompany the beautiful items likely feel more uplifting, or
positive. I don’t have words paired with ugly items, but ugly words to me
would be more negative or discomforting,

How do words and images relate?

Words and images together create a stronger emotional impact. The Posde-
scriptive words and further explaining the reasons enhances the beauty of
the vibrant, natural items, making them feel more appealing.

In what context are the images that you work with placed? And is it impor-
tant?

Context is extremely important in how the images are percieved. The im-
ages that I love are in a natural, colourful or super attractive spot. Even the
actual context is what i find beautiful.

What influences your way of seeing?

The way i am feeling in one moment can effect the way i see something,
But also how and i associate a certain item is very influential, as well as

if the surrounding mood is positive then i can usually find beauty in the
item.

What is you way of seeing and how does this relate to the theme of the
concept board?

My way of seeing is influenced by colours, textures and the mood or vibe
of something. The powerful, bright colours, beautiful peaceful images is
very thematic in my concept board,

13



Inspiration and
Translation

Partner: How do you see my concept board?

pe

~
‘|I N
I_: “\._\.\. .
. texture, print, pat-
terns
Colourful, bright,
vibrant
Reflection

Ways of Seeing

Sentimental

Soft, natural, organic

Vacation mode, es-
capist from reality

Happy, warm, calm-
ing

What is the language of your concept board:
The language of my concept board is bright,
colourful, and positive, filled with natural
elements that evoke good vibes. It commu-
nicates a sense of happiness and excitement,
aiming to uplift anyone who views it.

Garment Biographies

m-class task. Excersise:Fish Tail Parka
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Garment Biographies
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Inspiration and
I'ranslation

Inspiration and Research: Research Question 1

Translation

- Personal Connection: Involves familiar surroundings. personal history, and cherished memories.
- Sense of Belonging: Rooted in long-term relationships and significant life events.

- Familiarity and Comfort: Found in known landscapes, local traditions, and community ties.

- Nostalgia and Memory: Creates an irreplaceable sentimental attachment to home

Complex Emotions:

-Can evoke mixed feelings, from positive nostalgia to unresolved negative memories.

- Nostalgia may blur present-day experiences, making changes in the hometown or oneself feel discon-
necting or disappointing,

- Returning home can be confusing as life has continued, leading to feelings of being out of place.

- May resurface past conflicts and old emotions, presenting challenges to overcome,

’ = 19
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I'ranslation

Inspiration and Research: Research Que

- Foundation of Identity: Early years shape core beliefs, values, and behaviors that persist into
adulthood.

- Impact of Early Experiences: Interactions and relationships in childhood influence self-per-
ception and one’s sense of place in the world,

- Emational Imprints: Childhood emotions, such as feeling safe and loved, leave lasting effects
on adult responses and reactions.

- Patterns and Reactions: Childhood behaviors and coping mechanisms often persist into
adulthood, influencing current challenges and relationship:
- Development of Self-Concept: Acceptance, rejection, and validation in childhood shape self-
1kes.

worth and perceived capabi
- Emotional Impact: Early feelings of love or neglect affect adult self-esteem and how individu-
als handle refationships and challenges.

- Formation of Beliefs and Behaviors: Core beliefs from childhood usually carry into adult-
hood and need to be understood for personal growth.

i

spiration and
Translation - "

stion 2

esearch: Research Question 3
longing to home influence personal identity?

Belonging:

- Involves attachment to people, places, and identities, distinct from identily as it includes per-
sonal feelings and the environment,

- "Home" extends beyond a physical space to include social and emotional connections that
foster safety and familiarity.

Findings from Children’s Artifacts:

- The sense of belonging varied widely, from global concepts to personal spaces like bedrooms.
- Family and personal connections were central o feelings of belonging.

- Childhood objects and symbols of personal interests played a role.

- Younger children depicted home with vibrant colors, while older children focused more on
emotional connections.

- Perceptions of home varied depending on upbringing and safety of the environment.
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Reflection

lesacviExperimentation: 3D collaging with blazers

Favourite 1

o
=
E
i,
"

, Experimentation: Variations of 3D Blazer experiments
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Design

Experiments: Initial colour application to line up

In design classes, 've explored various activities 1o generate silhouente ideas, with the main inspiration coming from experimenting with colours, textures, and prints.
ing childhood mages, [applied elements From these memeories to my initial lineup sketches, After researching nostalgia and the feeling of romanticizing “home." I created
collages and sketches that blend these influences with silhouettes developed from previous exercises, such as the blazer and parka designs. The diagram below hi
key elements incorporated into the collection,

i

>

,'

24

Yaris Trip Site Research - Perrotin Gallery

The Perrotin gallery exhibition of Lake Margrethe's work was really besutiful, | found the wse of colours and how the painter combindod certain colours together really mspirational. am
rirally attracted to cotours and | fieel like wiven the colours we beautiful to me, then i am typically attracted to the piece of art,

My Fasourite room in the exhibition was the one wihere the
st had presented 5 works all together, hawever each
painting clearly represented and used one coleur, | really
lewe the effiect it gave off and it showed me how important
not anly one garment is. but a total collection can make a
single look keok more special

Lilte the Alsin museum, | was resly inspred by the buildig of the gablery. | found it 1o
e rebly besutiful, | boved the groen wall when entering, and thim using the colour
intentionally with the pamtings was really brautiful

N

25




Site Research: Store Visit - Dries Van Noten

For me, visiting the Dries Van Noten store made me feel guite uncomfortabde. | felt a ke unwelcome amd not wanted in ihe store. However, | did resl seeing his plec U reom wnd It
made me realise how impartant physical research is. A phato on & rurway can only showease so much of the design

fecting the fabrics and seeing the garments up close, it made it chear how mech craltmanship is
apptied to his work, The value of beasdiiul matereints was pso very) intense and samething thas |
definetly witl try to apply 1o my own colbection

agh pe
il i

Perceptual Elements
"
Thie form nlters depending om the collection, carmmunly there is a
lot of tailored garments but are quite soft in silbouette or paimed
with a softer silhouetie. The fabrics are tpplcally what forms the
my that the garments are made,
Cu
Bobd coloars mixed with classical shades, colos
and pratterns. imconventional colour combinations (contr:
colours used in one collection).
Texture
Textures are quite strang in his collections. uses eraftsmanship bo
create interesting movements withi nipulates the
tiric bul also uses fabrics to ore alumie, movemment and inter
st inthe collection. A lot of micing of sheer and non-sheer fabrics
is sls0r very) interesting,
gtern
Lots of prints thar make up the collection’s mierest and mahes the
i more mique pattern
ferent scale prints and colours are paived with one anather, Print
«can be con craftmanship and unconventional fabric

s used in prinis.

sting

choices.

te thie silhowetle

used intertionably to er

faliric to ereaite the intended Look, rather than ing s garment
then adding the fabric
Mixture of materials, conventional and unconventional, sill, waol

vefvet. tries to use raw materials, organza, recycled polyester

Garment/ Body interactions

Tywically the looks are mare conservative and the body q
converid im hi looks. The silhouette is o little more oase ftting bul L
ters the hurman body. Dries also aims to er

wears rather than clothes that “wear” the user

/b blenels simgsle silhowttes with unigué mate

e dtie svanno
et trend

s Magarine. Retrieved fro

Condition of Materials

High quality fabrics, manipulated and worked
with a craftmanship approach, misture of dir-
Terent ebrics but clearly intentionmdly choosen
aut and used 1o create the sithaustte

Treatment of Materials
Lots of techingiues are used, jacquared, pleats.

gathers. fringing. dyeing. cut outs. in order 1o
&reate interest in the Fabrics nnd silhouctte

rials.

Garment Pieces

Dress, panits, shorts, tops (using unique fabric

organza) . skirts
buttem up shirts
ackwards and

ot buttaned up).

Interaction of Pieces

Layering wit ot eodours and”
textures, he Iot of sheer
elements 1o cantrast with non-sheer
and layers these with one another
{sheer om 1op of conventionsl Fab

Contrasts prints that wouldnt typi-
cally make sevee with ane anather, as
el s mixing contrasting colours.

Bt littermagarine oo 204 5711/06/dries van-noten-wants-4n-on oF



28

Kinetic Interaction

Music and sound in [rie’s runway shows are
of the most import;

v ;i Sing to all senses
{espetind manrl] 5 il .>‘I1I| the musicysly
campliments the visual mesthetic of the shiv.._
He nlso takes a ot of inspiration for his collec-
tons from musie.

Warks il ©
create pl
edapl

Enborates with individuals to
st ol il curations, e curat-
with NTS, and they sccompanied
his collections. enhanced the experience and
showease the cre process. Shows that mu
she and fashion are interconnected and makes
his story clearer 5,

horatians

Crack Magazine. (22 March

Ill\ll 1y S

Immediate body space

Dries Van Noten's stores follow the following values:
- artistic aesthetic that veflect his design philosophy.
bold colours, interesting lextures and artistic displays
Displays that have been curated, the merchandise
is displayed like an art in ation, highlighting the
eraftmanship and details of his garments
Intimate atmosphere that feel like boutiques and a
experience that is intimate
- Global influence, local cullure, ar
area the store is in is incorporated
- Multimedia elerments, art installatior
are incorporated into some of the stor

chitecture of the

video displays

omer ¢

l;n.lum Enthusi

- Peaple who

by art, music

icteristics f
sts: appreciate

winl Situntion/ Group Ass
vgh quality and styl-

1o vadue art wnd crafl hip
sumers: peagde whao warit

nlue sell exppéssion aned are infldenced
il cullure

Culture

Aesit
\(lxlmjullum'\ blemding diverse cultural influences
. patl
ring: Lagering differe mt piece
ate visual interest
Badd Prints with bright colours

and prints o cre-

- Unigaue Fabrics: inmovalivie use of fabrics with unex-
pected materials and technigues
- Prints: Intricate and oversized prints. inspired by ari,

Tl I\|~.tr-r|‘:ll

moe fromm wari urt forms.

- Starytedling, tedls a1 510 l| or theme
- Classic Silhowettes; svant-garde while maintaining
ic sithouettes
- He focuses on quality over quantity
Palette; bold contrasting colors of
-.lirm brighl tones with mare miited b

o con

-(nrnclﬂ Fluicl: Bur traditional gender Enes.
Arlisan .|Flnn|.'|||\!||p

o ‘materials and Cabric

working

1o credte

Brand Analysis

Reflection

Reflecting on my brand anal

. Dries’ focus on

create garments
that are mot only wearable but also

made with PUrpe and care

His use¢ of prints, textures, and
high-quality materials has
own me the impartance

elemen

¥ bnth the my “““‘L. behind
e and the technigues \NJ
material

29



Initial Concept Board

Coloairs s

Fabrie maniputaltson

-
Bronte Beach {Local
beaciy

Reflection

30 Floral painting print N ioissod memories Chikthond icecream

Inspiration and translation Preparation for pitch: Initial Line-up plan and
and Design concept plan
Initial Line-up Initial Concept

Moving from Sydney to Amsterdam has deep-
ened my connection to home. Being away
from the familiar enviconment of my child-
hood has made my memories feel more viv-
id and idealized. The distance has made my
past more meaningful and beautiful. My lo-
cal beach, Bronte holds a special place in my
heart, both physically but | also believe it is a
symbol of both my childhood and my identity.
Therefore | aim to bring this Feeling i experi-
ence at home to Amsterdam through the de-
sign of this collection.

board. I've ma

emotions | associate

sturning hom t, w 1 rials further

e of comfort and s

ther to reflect my p
Iwant to do knit specialisation and find a way to test tex-
tres, colours and use molair a iy Lo showease the
iden of “comfort”




| iration el
Inspiration and

and Desi

Pitch Presentation

Inspir

tion and translation Research: Gaining inspiration to Concept build

This week we presented our work up o date which allowed us to get Feedback from our teachers. However, it was also helpful in helping me reflect on what part Based on the feedback | reveleved, | think it is vital that | continue to better research this eoncept, lo
of the process | was up to. concept is oo persanal and hasn't dave deep enough into the idea.

nil design references to help me to better structure my ldeas because the

Presentation slides : S0 o

MARAEN T S TURINENES e Reflection

“'f;:::“ :"'“‘ :“° [ hing different
e 5 ign approac

Feedback:
- How do you describe it {the coneept- being inspived by the beach?)
- How do you make it relevant for people tht don't live in Australia?

- Describe the Feeling

- Is it for a specific group. gender or season?

- What is your next step from here?

= Garments. shapes and silhouette, what are you going to do withit
and how are you going to make it make sense with the concept?

- What garment references are relevant for feelings of comfort?

32

Hitn PR aals, PATETE dTEssds, DHlours. :-m
" uses

e . g our

air camping, beads. i
hood nestalgiac elements nr sl spun ofT in har own
colicction.
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Inspiration and translation

Concept building : Making the concept more universal

After the Feedback session, i was given the feedback that i needed to make my concept more universal and less personal. | need to find a way to make it relate to others.

34

New concept: “Colouring home”

“Moving from Sydney to Amsterdam has reshaped my connection to
home. As 1 reflect on the vivid memories of my past, | realize that distance
doesn't just separate me from where I grew up, it transforms how [ see it.
My local beach, Bronte, which represents the warmth of my childhood,
now feels like a safe place..

q

In this collection, | explore the idea of 'rei ing home, rep
by the contrast of black and white with vibrant pops of color. I reflect on

how our memories evolve, becoming more idealized or romanticized over
time, Each piece is a balance of the past and the present, just as [ balance

my Australian roots with my new life in Amsterdam. This collection invites “~
wearers to reflect on their own relationship with home and memories and

how they “colour” in their past to shape who they are today

Make it universal brainstorm

- Universal Theme of "Home” and "Nostalgia™ People often idealize and roman-
ticize their past when away from home (homesickness, longing, beauty of mem-

| ories).

) - Impact of Distance on Memories: Distance changes how we see the places we

love and how we view the past.

Bronte Beach as a Metaphor: Represents a “safe place” where people feel con-
nected and at peace, similar to how [ feel at "home” in nature while in Amster-
dam.

Wearing Your Memories: Clothing as a symbol of personal identity, evoking
memories of specific times and places in life.

- "Coloring the Past™: Memory is subjective and often idealized: how we choose
to express memories through fashion.

Creating Universal Garments: Design pieces that evoke memories relatable to a
wider audience, transcending individual experiences,

- Use of Color and Textures: Black and white with pops of color reflect how
memories fade or remain vivid, Textures/materials that blend the past and pres-
ent.

Design

Idea Generating: Collaging digitally

Now that | have a new concept | have decided to start generating ideas through digital collaging, this technique has helped me a lot throughout the collections course.

Reflection




The Experimental theatre
enthusiast

i

Characteristics

Loves to be the one to stand out in the crowd, al-
ways wants to be the most colourful, printed, the
most eccentric, maximalist, collects everything
and anything, escapist and always thinking about
another world, another thing, chaotic and has lots
of friends, people around them, extraverted

Hohbies

Loves going to the theatre, opera, loves to dress
up, doesn't shy away from a statement
Emotions

Confident, marches at the beat of their own
drum, independent, bold, mysterious,

Design Idea Development: Transforming collage to looks  1nspiration and translation Target Customer: Persona for Dries Van Noten Collection
The following diagrams showcase my design process of developing the collage into wearable garments, For some looks, the process ook multiple steps in order 1 achieve
the final look, however i feel as though the concept is better translated in these looks in comparison to my looks before the pitch. VQ ro nl Cé 4

Scenario

Veronica is leaving to meet her friends for the grand opening of Alice’s Ad-
ventures in Wonderland. She has front row seats because she is a member and
advid user of the Royal Ballet and Opera house in London. She has gotten
ready, her eye makeup bold pink to match her outfit and her favourite match-
ing feathered earrings and necklace are put on.

Life style

loves cultural events, hidden boutiques, trendy cafes, galleries, and is current-
ly single, living in her own apartment that she has a wide and wild arrange of
items

Education/ work
Studied at art school and now owns her own art gallery where a wide range of
artist work are showcased every few months 37
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Target Customer: Creating a Persona for my collection

-Seeks new experiences and inspiration
-Inspired by travel and backgrounds
-Bold, experimental designs

-Clothing reflects personal journey
-Student and freelance photographer
-Well-travelled

-Expresses self through diverse fashion
- Loves unique, artistic garments

- Fellow creatives

- Wide range of different nationalities

- Open minded people

- love to go to film festivals together, art exhibitions,
small fashion pop-ups

-Explore Gracia & El Born in Barcelona - Openminded

-Visit art galleries, vintage markets, pop-ups - Creative, individual

-Brunch at colorful spots with matcha - Rejects fast fashion, loves meaningful, well made
-Bike around the city, enjoy the sun pieces, loves special vintage pieces , loves one of a kind
-Freelance pholography, shoot friends pieces, loves independent designers, small concept
-Weekend beach trips to Costa Brava boutiques, thrifiting

- Loves mixing tones (earthy with bold colours), loves deep orange, forest freen, cobalt
blue

- Reads Apartmento, Dazed

- Favourite cities to visit: Berlin, Tokyo, Lisbon and Amsterdam (when she travels she
goes for more local spots, local markets, underground music venues, street art)

- Favourite slower trip spots: Beaches in Portugal, Hiking in the himalayas or iceland
- She collects small art pieces from local designers when she travels

Target Customer: Creating a Persona for my collection
Mood Board

m——m B AR \id 2
1 e8¢ i;:héo bt : ",,
2 E : f
s ‘E’A?ﬁuorr FOOD
4 READ BOOKS
| 5 CREATE ART
~-| (s LAUGH HARD
= Zss WOMEST
SWEAT




inspira

S yRatT Target Customer: Persona Description g

Target Customer: Real Life users inspiration research

To understand my target group and “persona,” | researched young, creative women on ram who study fashion, graphic design, art history, or create their own art, They value

individuality, travel, and support small businesses.

Connecting persona story to Concept Creative /Colourful

During the pitch my concept was seen as too personal and I want to
find a way to make it appeal and be relatable to more people. There-
fore, 1 have decided to create a story around Ella, the collection will
be created for a weekend trip to her childhood summer spot (Cos-

: Happy
ta Brava). Her grandparents lived there so she grew up going in %
the summers. This will relate to my concept as the idea of returning |
home (or in this case a familiar childhood place) will evoke similar \
feelings.
Saturday r;
Look 1: Train to Costa Brava, layered outfit (jackets, comfy, headphones, book, possibly knitting scarf) -~
Look 2/ 3: Arrive in Sa Riera, matcha at calé, cozy but excited for the beach, embracing nature Travel
Look 3 Sun comes up, beachy outfit, sunglasses, straw beach bag s
Look 4/5: At the beach, painting and drawing surroundings, taking photos P
Look & Back at the Airbnb, relaxed with snacks and drinks on the balcony with friends -
Look 7: Dinner outfit, something summery, feeling refreshed. photos with friends P
Sunday .
Lok 8 Early morning. lo<al farmers market outfit
Look 9: Inspired by local artists painting, gains ereative inspiration
Look 9.5: Buys ceramics from a local artist for her Barcelona home O -
Lowok 10/11: Swimming, ciff jumping, hiking, embracing nature vibes pen-
Look 12; Lunch spot, outfit inspired by tableclath or fond stains minded

Look 13: Watching sunsct with fricnds, scarf for warmith, keeping it summery
Look 14: Train back, comfy outht, nature-inspired, immersed in the experience
40 Look 15: Back home, reflecting on the trip, looking at colorful photos, romanticizing the experience

41




Inspiration and translation

Target Audience Research: Survey

To better understand my target group i decided to send out a survey (i shared the link with indivduals who followed similar lifestyles and values as the persona i created,

13

dividual and results are as followed:
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ded and the g
Q1: How old are you? Where do you currently live? What are your current favourite fashion brands or
labels?

Brands

Q2: Where were you born or where do you consid-
er “home™ And what is your current lifestyle status
(e.g. student, working, freelancers, etc)
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Inspiration and translation

0Q3: What do you do on the weekends?

i |

Q6: When you travel, what do you prior.
itize when packing your wardrabe?

9: What kind of fabrics and materials do
you prefer for your clothing?

Target Audience Research: Survey

Q4:When choosing your daily outfits,

Q5: What inspires your fashion choices the most?

what is most impartant to you?

08: What kind of clothing would you find
most useful for a weekend trip along the

Q7: How does your travel experience in-
fuence your fashion style?

iapfe witsifisbe; balancing beth comidort and o1

an drva b exploer frther withdn the collection
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Design

Idea Development: Transforming scenario into lineup looks

-

tl look

ook 1

k 3: Sun is coming ook

Look 9: Ceramic shop  Look 10: Lunch Spot

F

Look
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Design

Garment Realisation: 3 garments to realise

The three garments i will be realising are the following. [ believe these looks have a wide variety of garment types and showcase the skills i want to use for the final realisa-
tion P{(M.".‘SH.

Lavk iy ¢
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Conclusion
In conclusion, my research has prowded a deeper understanding of how the concepts of “home” and “nostalgia” can be expressed in my design. It has also expanded
edge of Dries Van Noten, both as a person and designer, allowing me to apply design language and techniques relevant to his design house in a more thoughtful and
ate manner. By examining personal memories, universal experiences, and creative inspirations, I have developed a strong foundation for my project.

Moving forward;'iﬁy next step is to refine and evolve my concept to ensure it resonates on a universal level. This will involve deepenis
materials. The prcoess of making will also help guide me to continue generating new ideas that closely connect to my concept. This
well as experimenting with textiles, colors, materials and finishes of garments. My final goal is to create a collection that embodies dlwd
ingful and well-crafted pieces, I aim to connect with open-minded, creative individuals who value unique, culturally rich fashion that tells
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