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i F More than a critique, this project is an homage to my muse,
Iris, who represents the woman | design for, intellectually en-

Wl gaged, creatively open-minded, and playfully observant. In her,

| | see my the women | am lucky enough to be surrounded by.
Iris doesn’t move through the world with bitterness, she moves

with affection, curiosity, and an unshakeable confidence, re-

shaping her environment simply by living comfortably within it.

As | look toward the future after graduation, | hope to bring
a combination of technical graphic skill, conceptual depth,
and vibrant textile storytelling into the industry. | want to de-
sign to provoke thought while presenting visual beauty.

Thank you for stepping into the world of my collection. |
hope it inspires you to look a little closer at the details, ques-

tion the defaults, and find your own quiet acts of revolution.
My Grandma and . 4 i




Concept Statement

“She carries her own bag,” conveys the paradox of
the female experience, existing as simultaneously
hyper-visible and structurally invisible. While wom-
en’s bodies and behaviours are constantly scruti-
nised, thesystemsshapingeverydaylife,from, work-
places to technologies to institutional standards,
remain predominantly designed for the male de-
fault.Inthiscontext, visibilitydoesnotequalrecogni-
tion, it signifies critique and an expectation of con-
stantadjustmenttoenvironmentsthatneverconsid-
ered women’s existence.

Inspired by Caroline Criado-Perez’s Invisible Wom-
en, the collection examines how women navigate
thesesystemicdatagaps. Theprocessofadjustment
is often normalised and framed as a universal ex-
perience, thus structural inequity remains unseen.

Consequently, femininity becomes a performa-
tive surface, required to remain visually pleasing
and “agreeable” despite fundamental structur-
al exclusion. Rather than presenting visibility as
empowerment, this project explores its inher-
ent tension and fragility. The aesthetic language
merges “subversive prep” and “imperfect ro-
mance” juxtaposing softness and beauty with
misalingment and disruption. Through subtle in-
terference, contrast and intentional imbalance,
the garments question the normalisation of be-
ing structurally overlooked while simultaneous-
ly following the unachievable beauty standards.

The collection is embodied by Iris, a muse who is
confident, introspective and playfully observant of
the systems that fail her. She carries a bag not as
a accessory, but as a quiet collection of prepara-
tion. Within it are clips, ties, and small objects, tools
she uses to subtly alter her clothing throughout the
day, physically reshaping garments to fit a world that
didn’t consider her. Iris does not move with resent-
ment, she moves with affection and curiosity, re-
claiming space through the very act of adjustment.




concept visualisation

Challenging the paradox of hyper-vis-
ible yet structurally invisible women,
this collection utilizes the items within
@ womens handbag to playfully disrupt
the male default, transforming the hid-
den labor of adjustment and bringing
the beauty of feminity to light which is

often overlooked.
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From the historical removal of functional pockets
in women'’s clothing to the creation of the modern
purse, women have been systematically forced into
a loop of inconvenience. We treat the handbag as
a norm, but it evolved due to the lack of consid-
eration for women’s utility. As Saumya Kalia stated,
“it was only when handbags stopped being seen
as functional and became ‘beautiful’ that people
saw them as the uncontested trope of femininity”.

While often dismissed as “just an accessory”, the
handbag is a vital historical indication of auton-
omy for women. In the 17th and 18th centuries,
both men and women wore utility pouches, how-
ever, men’s fashion shiffed to gain pockets and
women were given “reticules”. These reticules
were considered so scandalous it was viewed
the same as “publicly revealing your underwear™.

As the reticule @volved into the hand-
bag, it has been an impdrtant survival kit
for women around the wdrld. During the
Civil Rights Moveient, Rdsa Parks used
her handbag to ¢laim a seat by “drop-
ping” it in the white section of a bus,
while other activists used bags fo store
essential items for sit-ins. To acting as
a status symbol of a woman’s financial
independence during WWI to provid-
ing security for the displaced, the bag
acts as a “mobile version of the home™.

As a form of research, | asked women to
send photos of the contents of their hand-
bags. There is a pattern of anticipation
full of tools for preparation to navigate a
world that never considered our existence.






RADIGALISIN
OF FENININE
ADJUSTMENT
1N STENI.

An editorial conversation with Antra
Johary & Marianna Piperigou Grammatika

In Invisible Women, Caroline Criado-Perez exposes a world
designed for the “male default,” a systemic data gap where
women must constantly reshape themselves to fit environ-
ments that freat them as an afterthought. This female expe-
rience is nothing but prevelant at TU Delft where femininity
exists on a hyper-visible surface. | sat down with Aerospace
Engineering Master’s students Antra Johary and Mariana
Piperigou Grammatika, founders of The Round Table, a
grassroots student collective for socio-political discussio
in Delft for women by women, addressing sexism in S
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How did the roundtable come about? Was there
ic moment when you realized it was an absquTé

Antra: |t was a combination of moments at once durL "iﬁ rs.1'.
Master’s year. | was surrounded by a group of guys
the epitome of everyday sexism in STEM. They'd say

ing
“You don’t deserve that grade, he gave you a higher ma et-

cause you're a woman.” On fop of that, the global political land
scape felt incredibly heavy. Therefore, | posted an Instagran

story asking if girls wanted fo get together and discuss sexism -

in STEM, fully expecting only my closest friends to show up.

We met for a casual picnic by a canal just to chat. The response
was overwhelming. Which led Mariana and | to sit down and go
over a list of topics, and realized there was a massive institutional
necessity here. It quickly expanded past STEM into deep dives on
choice feminism, online echo chambers, the manosphere, and the
heavy emotional foll it takes fo constantly educate your own peers.
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er synld'rpme If you present yourself as shgh'rly social, or if you
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How do these dynamics c anrrge‘as*;ﬁrconﬂ \ce grow
how do they play out when you move into internships and jobs'7

Antra: | saw this clearly during my internship at a Delft start-
up. Out of seven full-time employees, only one was a wom-
an, and she was the only one in the building with a PhD.
She is brilliant and runs the entire experimental side of the com-
pany. Yet, in client meetings, | watched clients direct 100% of their
questions to the men. And if she presented a slide, the men on
her team would subconsciously jump in to answer the follow-up
questions for her. They weren’t doing it in a malicious way, they
just lacked the metacognition fo see they were crowding her out.

Marianna: That's why we have to actively move the spot-
light for each other. | was on a student team where a chief
asked a male peer for an update on a project | had driv-
en. My peer immediately stopped him and said, “Mariana did
the work, she should take this,” and shifted the focus entire-
ly to me. That’s how we reshape the room. Women who have
built up their confidence need to uplift the girls around them.
You can’t just swim by yourself and let everyone else drown.

Antra: That brings it back to the flaw of the universi-
ty’s “two-girl” quota. Forcing two women to fight against
eight loud male voices chips away at you. But when you get
into a room that is a frue 50-50 split? The vibe shifts com-
pletely. The pressure to perform a rigid persona vanishes.
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A collection by Gabby Polesy
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she carries her own bag



tan leather wallet

vintage gold buckle
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loose change

rose perfume bottle

blush compact

red velvet pouch

leaking ink

baby blue vintage bag lining

sunglasses case navy

.

shell green hair ii‘

safety pin steel grey

bobby pin black









Model: Aayushi Mehta

Model: Francesca I—:abris
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The “Shir:  Oversized  masculine ';. ng, subverted  with

functional hair clips sourced directly from the muse’s handbag.
The [IShants: | A deliberate  contrast  of *;-‘rh chaos.” The laser
print fringed shorts feature clashing tones of soff and dark pink.
The Coat: Snake skin canvas printed maTeriaI*’rjb add{lfur‘rhercon’rras’r tothe look
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FRONT VIEW

Technical Drawings

FRONT VIEW
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BACKVIEW
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The Coat: A bright yellow floral jacket made from soft, sheer, ro-
mantic silkand lined with a corporate checkpointfabric, convey-
ingfriction between expected femininity and systemic structures.
The Shirt: Oversized masculine tailoring, subverted with func-
tional hair clips sourced directly from the muse’s handbag.
The Skirt: A heavy woven wool crafted and weaved
with bobby pins straight from the muse's handbag. The
pins physically disrupt the traditional check print, cre-
ating a DIY, ftactile reclamation of a corporate motif.

Model: Mina Petrova
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Model: Lisandra Reguera Carrera
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The Shirt: Traditional ~ cor -oraTe ' sfripe print
subverted by replacing standard buttons with utilitarian bobby pins.
The  Shorts:  Masculine  ch vool  workwear  shorts
disrupted and reclaimed with feminine fringe and sequin detailing.
The Sweater: A feminine pink  and green knit,

physically altered and held together by a large hair clip from
the handbag fo highlight the need for women to adjustment

Model: Desiree Vos
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Model: Charley Van Eer
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Model: Serenella Pacifico Griffini

Model: Aayushi Mehta
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Photography by Julia Schafers




Model: lva-Matilda Ovcaric

Model: Serenella Pacifico Griffini




The Shirt: A previously made by Gabby, upcycled button-up shirt reclaimed
and reinterpreted info a high-neck silhouette to challenge standard tailoring.
The Skirt: A feminine check print skirt featuring a raw edge and
dramatic  frill detailing, juxtaposing the structured check print.
The Pants: Long, blue floral silky pants tucked info boots,
showcasing a practical need to adjust and gather the fabric.
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