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Design 2: Art Direction for Short Film
Tite: Appeiite for parfection

A2 the & director ard intal capl craa-
tor for a collaborahive concapiual. short hlm,
| esigried & world where apperances gt
deciaving and buld:-a =tory where the char-
Why it stends out: This project b '_1I inhils

aolar meyitable anding =40 be consumead,
textile and print design
oyt [re for kel condepl creston arid world

Wi | st b AR lues [ ) A | TR 2w ; temgn fo
= e o L - E A 2X = 2516 .
e LR F=ia -
W v R aglh, | - | | )
bumidirig ol the dezign process. I really adimes I rytelling Ll f i1
af st o incorporate & concep| in a sub- ) - Yol f ? e alli s
tle way val it ‘has = sivong eommentory. This A
prafect gdowed me 19 expenimeant with nafra- . ¥ ¥
tive, ooldr, and atmosphare and naally undar- E 9
stand hiwe torworld build 3 1 ctoshop and illustrato
Theza designs are the ||r.1| products of the col T !

Dﬂirgn 3: Printed Garments y stili Jorapply sy graphic design

&
lecthon..| forusaed on printand texhle dassm
expermenfing with coloy, patharm, and ket fech-
'ﬁ = i 7 a . nigLigs 1o showoase ne meamoty driven andd par-
: 1 (Fl | ] i sonal fheme of Jhe collechion
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Design 1: Collage sketch line-up

Collecton: Caolounng Nestalpa

ﬁﬁf

Wiyt stands out: Deweloping multiple prints
bar Both thaknit and the qarmments 8 a foghlght
st strangih dor me 858 desaren Print sod 1ex-
lile desigr are oy passson | el thes par of de-
s 18 what gives my Work s opginalily and

allow me to express my creminehy and the mes-
Thiis tma-up-showeases my ighlaght of thedesiogn process, using phofoshop 1o cra- sgoe | want 1a-share.
ate callage skefche and blending cigifal ilustation with layered tesiires

Why it stands-out: | love the freedom ol collsoira and diaital sketching, tns past of 1
the procesy = thi inost exeifmg as 1t invohls des geramton ard there arg no re=

stnichions do posedulifies; | belave my strorgest-skills lie inoorcept desalopmant: and

S0 el expenmen taticn and stongalling.

oy
AaA

e Zimmerman graduate p

| combina parsonal
storytelling with universal themes
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=g bt oiberd szpairenzes mnl stanes mul 1 iy ke orally conmider diffenal perapecie. My comimiy inowha boads me s want 1o cxplone, cxpenr

b cmtinds, ogen e ¢ and alweays siger e b and grow oy Dnten:
nrruresly nnperes m o desgner e ali ses perem.

Wihial v b el o T ba wfter gradualion?

1wt s el For i oy Fire 16 daveloge niar skills while comtribaiing creatively, fide dlty ab the Timmerman graduale programm in-Svdney, whioe: siory and dest
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ared bearning from dilfercet peopbe is o g prosriy meomy lile ser pradustsn
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While creating the collages, | consciously applied my chasen design
principles of colour, repefition, balance, contrast, varety. pattern,

line, and rhythm. These principles helped me to create collages that
l wiold visually tell the story of my collection.

| am inferested in the study of Women and their representation within
our world. The book Irvisble woman iz something that hias continued
e me and a concept | really want fo continue exploring.
lore the role of man and women within aur
tentfial arfists that could inspire Py waork.

tween masculine and feminine elements. This conf
like ta further develop in my final collection. playing v houette. texture,
 to the narrative of the

The three collages with
red boxes behind them
are the in ta
e, &5 they inc
interesting materials,
shapes, and layered
textures. What | like
ot is the way multiple
textures and ty

lage can be made into
expressive and visuwally
interesting garments.




3D GOLLAGE

SN W

Fallowing the initial 20 collaging workshop, which helped me Tu thlrﬂ:

an ares |::-f
to step out y
Iwiould like thz= ga
references male-coded systems of dress. The workshop allowed me to
physically manipulate volume, proportion. and placement, especially
around the collar, which | am interested in developing further. Fo

5 ge of this process wes re-working the shirts and

vere | wes able fo furthar

y sssociated with male professicnalism. | was
able to rework the garment with layering. and distortion, intreducing ele-
ments of femininity while sfill incorporating original structure. Thiz balance
is something | would love fo explore further where invisible women has nspired
me. highlighting that adaptation rather than replacament offen cocurs.

es including. repe-
tition, balance, contrast,
and rh_l,rll'm The

. A
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asible Wiomen |
have been « :
within the word. Thﬂﬂ- is deep imnvisibdity of wormen within
data, design, and d 1 rnEking processes in ouws word.

Diesprte wormen misking up 50% of our wao populataon. —-|~_ = wasnt de-

signed for me
bt ' expeact-
ed 1o make it

The bock reveals how a male default perspective shapes

Kt made for her

itias are pre J h i ] -q
evaryday objects. systerns and spaces have been dezigne . * . rvigibrle standards

with the mals body n mind.

fmn F

led 1o und arrepre
wiomen. Wi

ot accidentad, but mstead ane design chosces prmay =,
itize one experience aver another. ! : . T i e %‘*
HELE: AL ¥ the standard has

been designed
for men

The other G0% To be seen

It's a man's warkd
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Coralie Fargeat’s "The Substance” is & bdg inspiration in
exploring the idea of beauty standards in today's so-
clety and how individuals whao are putting themselves
online are being consumed by medie's standards. This
|s particuarly true for women, which would be the
area | woild want to focus on researching.

The film uses an unsettling visual language to hegh-
light the pressure placed an women to be desirable,
youthful, and perfect in our world today which is be-
coming increasingly ower critical.

Throughout the film the character's psychotogical and
phvysical health deterioate, reflecting how the pursult
of beauty typlcally becomes destructive rather than
empowering. [n a world where we are constantly be-
Ing critisized as women, the film emphasizes the fra-
gility of perfecthon 2nd the loss of control over ong's
body and identity especially in today's media where
Individuats are constantly observed, serutinized, and
consumed,

This research imsplres my design process by encoir-
aging me to explore the consumption of women in
today's media. The film showcases a metaphorical,
subtle social commentary. | will be inspired by the
unigue camera and wisusl technigues in the fitm and
translate it inta g own collection whare | focus on
print placement, scale, negative space, and layenng. |
wiould Like my garments to reflect vulnerability, pres-
sure, and transformation which focuses on inviting
the audience to reflect rather than confront them.

Moodboard & Inspiratinn

: & Mapping Out Initial |ll-:-aﬁ. . ,#'h" ot "‘h ":i

; i o T IwLT y

. i : . . ! " Tha Absurdity of Beauty .

: S . ; ; ] 1 Commoadification of beau- 'E
: 1 A tyand tha absurd perfor- -~
+ b 4 ‘ . "nance of parfection |

packaging.

Pinned Parsona

Devourad by the gaza

i

Beauty becomes a product. Peopbe became the

Tislmblel s smps i'nu.llu T iy
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Following the 20 and 30 collaging workshops. | put together the most inspiring colfsges fo craate an initial line-up. Looking af the inspira-
tion collected and the fashion drivers exercize. | realised majonty of what | collected was colour and print driven. This i= a great indica-
fion for the direction of my collection, Tharefore, fo initially visuslly map the collection, | appled differant prints, colours from my inspiration
bosrds, a5 well a5 apply the fabrics that | have already choosen out which will help inspire the collection to the collages using photoshop.
Invisible Women is & big inspiration and direction | would like to confinue fo explore, therefore | aimed for the silhoueties, sz well B the

prints and patterns o be & contrast and unexpected combinaticn between masculinity and feminity.

2 Y

]

. fruﬁa! f’:’na-up: top cr}!{!age CroLces VI s “ I
TR ST el g ;
Hil!rl A b __.- e “unimcwsbibny ol He

bty

b - Colaurfulcom & A "
; & - Manochrame il sy binationy urith . ) .
a4 5 prinl combina- " 3 e ! L
J = LEnng = g ; J arg L
Inpapatioe I ' T S . : ' - A Inmnoara e
30 Printing fabric ¥ . [abrics . - A -
; : -n -

shapes
BBl [4 W71 ik ey Wi

& e

Huersized’

man conform- :

fative and non- ¥ e i

e i o) j iiting piece ' to continue:
My graddina's ieal .:- foeoat, : d @ I I | I

Dubovin snd beachiil

Far e, M coliaging Schnis
resly ingpres me, thensom |
wecdd Nk 10 EOnEEoE Workieg
on photoshep te sxperement

rieinlerpreied

Large siblvoii-
narmants 2

Frosty Codpanin.

g [ Pagvs. Pansiva il sl hesstlas and prei
- " |:|I;1I.|-E|‘-|$Ia"r.::1ur . '% ] wnad coloir mstching. The red
omitinisg S ! i | ol silhouatias b - boas showcase my lavourio
i ipde prints g : Sk sihasettes, looks ar garments
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This reseasch challenges the essumption that isibiliy means empow- L‘F‘Tdmﬂ:ﬁ
mmﬂthlrlfmnﬁﬂmmmq:‘r heghlighting women's hyper-visibility - sion with subtle dis-
within visual culture coexists with structural invisibility n:licn-m‘ml n!d'mw-i'ld]l.uh

Visibility isn't libaration, this project explores how womesare g : ™ rather fhan
scrutinised, whils remaining ummrrbad-far within sys1g shitements, con-
aqgnd male nosms.- ‘ *’

ﬂn;%a“ﬂy ..z'ﬂlnl:rsmmﬁ.- .f-'_":s::-.ume A el j?um[:l}:y

L

Tradlifionally, ferinism has treated invisibility az a sign of appression, while visibility
and"]:m’!anc‘e &= & sign of empowsarment and recogniion. Public protests, recavaring

fomﬁthﬁ': hlﬁm ‘wamen and claiming sectors of power is Seen as waomen becom-
ing visibie and tharslore iberated.

I-Icmmr thee jousrnal editors argue that visibility does not just mesn powsr and invisibd-

ity can be intentional and a form of resstance, sspecially for manganalized groups. The

idhera of Mgability has Hﬁh’mally been ower simplhed. Haing visible can be reductive
dwm misreprasantation. reinforeamant of dominant norms are

usually still presant.

The editors focus mﬂﬁ_}hm visible feminizm can sometimes come at a cost

ﬂfmq:hﬂaﬂunurwhn and crifisism. Feminsim i inclusive, therefore it can

b present n mn—-mw and wformal spaces, despite not being highly visible in

‘some spaces, it siill mattens, Activism doesn't ned to constantly be \rhllh and mar-
] ketable, m.ﬁj‘m; witheut recegnition.

-



After reflecting over my initial moodboard inspiration boards, inspiration research
and fashion drivers. | have choosen the following design principles to follow dur-
ing my cx tion creation: colour, repetition, balance, contrast, variety, pattern,
line, and rhythm. They will ba my core design princples that best represent my
creative approach.

These principlas will corvey how my designs through the use of Llayening, story-
telling, print, and subtle visual tension of colour and patterns and personal ex-
pression. These principles will guide my conceptual and technical decisions.

DESICGH PRINCIPLES | WANT TO FOLLOW ...

srongest driver in my wark
e e ol mood, mams
. il s A 8 gradle iy pani
developmend and the el mood of the
proac

VARIETY

Warety reflects my coliage bassd proce
combining whan | vae diferant print
Sascturon. and fonve &0 cdata richnoees ard
ey pachirg precss

Fepetiion will sllow the colecion o be
canhasiva Ihreugh recaTing esieurs,
miiits, snd ps wifh enltip b eal-
ourE prints and patier
A T e
pallschon

this wil | be it in
Dok B an e

PATTERN

Pattam is are of my main dresrs a5 8 de-
signér andd laniitg. Pattarar vall b ona af
tha by shory tallire schinkpas and wil ba
used m ore of the man cooptive toaks

Bl gryce ol ey Bickd pnts pred song oo

Lone 'l prowids She sruciore regpamid o
Pl o
. | plan b incorpora
, i el | @8 germvenie v
e e e 10 shhooa e
Eoerepined radar thee conthel with e
patiema

[imsrte i's bnbance, | would want them
1z b oo wheeh il diredocs subit
tieriaens thicdghoad s coflacrion wim
mushpls chHesnl colps, Teaturms, and
alhouemes Thes is witel féer me colacion
n i wal ol vyl infere

Wit e coligline, Erees. apters and

b, gt will @nergs Feough rene
thory Crdaify st ord o thesghe
mint thegolagton, poing o3 & poryieling
Tech ol Thal Aoes soardaisby,
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AnnaSui'sSpring Summer 2024 collection highlighted key themes of bo-
hemian escape and romantic nostalgia through relaxed silhouettes. play-
ful layaring, textura rich fabrics, and a warm paletta. Each piece conveys
Sui‘sclassicsoft, dreamy aestheticincorporating soft prints, beautiful lace
and handcrafted layers. Every subtla detail showcases 5ui's priority of in-
corporating emaotion, story and meaning behind each of her collections.

One Designer that | LOVE:

Spring summer 2026: New York

ANNA SUI




- Relaxed, lved in pieces
- Lack of tailoring

- Dressas, shps, paignoirs, and prairia-style piaces
layerad in unexpected ways {camizolas over baby
doll over frousers)

- Feels parsonal. collected and unpolizhad

1. Bohemian Freedom & Creativity
2. Romantic Mostalgia
3. Personal Expression
4, Youthful, uneonstrained spirit

Fealings of nostalgia, boho mood and personal
idea of a wardrobe curated over time, aszmambly
of loved items

THE COLLECTION STORY

- Testure & key in this collaction
- Fabrics including. eyelet cottons, soft satins, poin-
tetle knit, laca trims, erachets, and mesh layers.

- Prints of sunsets, stnipes, florals to plaids

The main inspiration for
the collection was Mabel
Dodge Luhan House: A
craatie hub for creafives,
including D.H. Lawrence,
Ansel Adams and Georgia
O'Keffe. twas aplace of es-
cape where the artists had
arfistic freedom and salf
expression could folourish.

More feelings of nostalgia and artisanal, hand-
crafted mood. These tactile elemants highlight the
world of memorias and time, a fealing of being

touched by life and history created by Sui.

THE COLLECTION DESIGN

- muted, warm tones

- blush pink, dove gray, buttercream,

aguamaring, ndigo and terracotta
- Sun kissad landscapes

Dreamy soft hues that suggest a
calm subtle assthetic highlighting
ihe poetic and nostalgic fealing of
the collection.

- Eelectic patterns

- Plewful clashes such as plasd with evelats, stripes with

lace

Collage like layering and intuitive approach to the
collection becomes the language of tha Sui's designs
where personal exprassion and identity building

though showcases of experancas are the highlights.

- Small, tactile datails, crochet trims, ribbon ties. frilled

hems, 30 lace accents

The gentls additions support the concept of intimacy

and personal history.

- 15 el in the desgn
process as (| can help guide decsions thal desl
searmfess and mlenliona

- can be a farm ol stanyteling rather
than st a shding choice

- My strengthiis n
s ffus dor

shape and sifoualis
- The beauty can e in the details, be inspined by

N ean
. it tan speak louder than

- 1o expres moad, memary and Test-
Ings ratiher than just lar smpasct




e Designer that 1 conneet my colleetion o (Coneepl

Spring summer 2026 MILAN

Dolea & Gabbana's Spring Summer 2026 collection focuzad on the idea
of reimagining the everyday while playing with the ideaof "PJ Obsession.”
Dolce & Gabbana's collection played with the boundaries of loungewear
and couture, masculine and feminine, casual and formal. There is a large
emphasis on the fransformation of familiar garments like pajamas into
high-fashion statements. The collection highlights the dualities and
contrasts in life, in particular the difference of masculine tailoring vs fem-
inine lace, fluid vs structured and simplicity vs heavy embellishments.

HEY THEMES

“Dolce & Gabbana's re-
interpretation of pa-
Jamas was more than
Just a styling choice
it was a statement. It
encouraged dressing
without rules™ [(LWLWIW)

o
-

DOLCE « GABBANA'

Key:
Gender Play

TransTorming
everyday wear

| Material and
Texture play

Heritage prints

-




-Emibraces fhe tension between mascubing lallordng
and femnine zensuality.

- Mixing opposites. pajama-style shirts and pants
layered with jackels; blazers. orince corsets.

The combination of everyday wear with sleepwear
feels effortiess yet delibarate highlighting fealings
of relaxed sophistication.

= Pajama-inspired fashion

- Catlon striped sais

= Soft lounge sithoueties

- Casual tailoring enrched with uxenous fouches
including arystals. embroidery, or shaer fabrics

The collechion challenges the traditional idea of
format and fashionable wear by incorporating ele-
vated loungawear. This Iniiates coversations around
what fashion is.

concepts can corme

skl from evatyday elemenis andYransiated inig

lasgn through

it & te-

=gy fowsd fhal creales waual interes

i Eshion, comitard

can be design lorwerd and saprassnes;
- Staying Irue ba your beand dossn’l rean you
can't caffswe §o reposilion deas and

=L ght; airy fabfic*s. {cotons. chiffor,  approsches 1o deagn

siiks)
- Mixed with taxtured ambroideries.
laoe, snd orystal embellishment.

Imterplaying soft visuals with struc-
tured silhousttes. The contrast fur-
thier supports tha narrative of casual

elegance.

- loonie house (&G elemants
- Lace; animal matifs, and subtle stripad
- Al reintarprated through pajama dressing

The traditional D&G elements are the root of fhe col-
lection. staying frue to tha brand's idanfity, yet they =il
push the boudaries of expectations

- Reinforces fhe concept of comtart turmed coutura
- Blippers and tur shdes paired with tailored outar-
wear, [syared lingerie beneath siructured meces

- Classic silhouettes contrasted against ralaxed paja-
ma ouls.

The Accessories comple the looks and maks it feal
curated yet spontanaous.



Chne Collection I eonnect my collection to (aestheties:
Spring summer 2026; PARIS

“Wavelength." Dries Wan Moten’s Spring Summer 2026 collaction. fo-
cused on feelings of of ease. optimism, and joy inspired by summear en-
argy, surfing, and seaside rhythms. There was a larga focus on the expe-
riance of baachside spontaneity. Tha garments embody the movement
of waves and the oceans experiance under sunlight through the combi-
naation of sporty athleticism and high couture. Klausner incorporated
bold colors of lamon, green, &tangerine with embellished sequins. struc-
tured silhousttes inspred by weisuits, contrasted by Aowing dresses,

REY THEMES

“More so than the floaty
modernist prinl dresses,
Klausner hit this balance
in the meeting between
workwear and histor-
ical opulence that em-
bodied his jackets." An-
ders Christian Madsen

DRIES VAN NOTEN

Key:
. Surf Culture

|| Uibrant Colour
and Shine

| | Heavy Texture

Playful Sithou-
ettes




o REY TAREAWAYS
s DESICH ICREDIENTS Moo s et cn e s by
h, '.1

can be o powerful desgn ingredent

Colour & Mood - The wiy with ane anothe can
lell it's own slory rather than just sdd sesthetics to

farrnenis
can add

depth e @ narraloa
= add cormplexily ta

Silhouettes & Textures

conoepls
- Dersagrs that bal can be

st as important as performative pisces

Print & Pattern Play

Key:

| Surf Culture Materiality & Embellishments

|| Dibrant Colour
and Shine

f_ Heavuy Texture

Playful Silhou-
ettes

Styling & Accessories

THE COLLECTION DESIGN



Che collection that does nol resonate with me :

Alex 5 Yu's Spring Summer 2026 collection. titled “"Mezzo Melancholies.” explores
notions of nostalgia, transition. and the awkward period between adolescence and
adulthood. Yu's main inspiration comes from the early 2000s which aims to sym-
bolise the emotional yat chaotic experience of growing up. The collection contrasts
soff, drapey fabrics like tulle and silk with more rigid materials like nylon and flan-
nals highlighting the contradicting feelings experienced during this period of your
life. Yu incorporates a contrast of fabrics while layering with a playful and reflactive
mood which leave the audience faeling connected to the familiarity of the garments.

Spring.summer 2026: London

ALEX S. YU
NA S X311V




- thaer, delicate materiale (lightwaight layers) mixad
with utilitarian fabrics (mylon, fannel)

1. Emotional Transition

2. Imperfect Romance

3. Memory, Mostalgia

4, Youth Culture (Coming of age)

The contrasting fabrics emulate the emational ex-
perience of growing up to adulthood alongside

everyday reality.

~Mixing of fabrics, prints and patterns combined

THE COLLECTION STORY T ot i g ki e o oo ey

- Transulcent fabrics allowing the reveal of undearhy-
ing garrmants

This technigque highlights the experience of grow-
ing and feelings of exposure when antering this
new stage of life.

*Ponders the defi-
nition of feminityin
a modern, quirky
way through gar-
ments” - Vancou-
ver Fashion Week

- Fluid. ficwning and moveable silhouattes
- Softer draping rather than sharp tailoring
- Feelings of being worm in

The silhousatte and feelings of gentle useage of gar-
ments praovide a sense of intimacy and authentici-
ty for the garments.

THE COLLECTION DESIGN

= sy e garmmends fa
shenwease inner state rather than lor “stalus™ or
WRPErArCe,

sofiness and vulnerabiity with meaning rather
than it being samething perfect

it will be imporiant fer me to focus an
wisible disruption and not salely on assthetios.
- Shifts ard combines muted tones

and colaurs ta bright, Huro coloured
accants
- Mot visually consistant

Tha palette Huctuates in colowr with
diffarant loocks combining different
colours to highlight the lost and in-
constent faalings experienced whan

Growing up.

- Softness. movament, sanse of fragility
- Vulnerability and touches of imparfect romance
- Mon-symetrical, feeling accidental

The ruffles are imperfect and asymetrical. highlighting
the ireguarlity and unknown feelings when coming

of aga.
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‘Women nesd to be “preparad”, pack exira, men can
adapt, women need fo prepare , unescessary layer

Hypervsibdty and scruting needing fo edapt

- Pulling, comstant adjustment, layering
- Soft, printed. colourad stockings over nigid

shioas, skints, diregses

- wizdnle if wou look closely
- laddering " i

- Chacks: overlay with saft flowrng
dresses
- Sfipes: hormzortel for restrchon and
vertecal for coptrofling posture, drapey
fabrics with strpes
= Polka Diofe: e with chechs and
giripes 10 showcase he contrast
- Flarals: ferninity mixed
Ciecki = fanilrol
Elrpu: = boedy morskaring [ bansion

= Iyped visbls

- Diraped dreas with bring

tram a mern's shirt [owter layer,

performsa femininhy and inner,
; layer igrares the body)

- Bias outs

but slipping, fallng
_ - constant adjustirent

Judged fram the frond, but the labour is hidden

Leafhin e

- TBW BEEMY

- enposed lining
- misplaced dasts

- Sheer leyers, soff taloring

- Ties the wrong sized shape
- Ties wrapped as a scarf

Hasr treated as an
accessony. the body

becormes part of the
y “unifgrm” decorative surfec-
g &8 iprints, colours,
bavitifuly

Surface performs beadty, structure ignores

the body

- from a distance! beautdud, controlied, elegant
- up chosed mizaligned seams. unsuppared ara-
&%, strange proporions, sublle discomdort

/

structural faws (male

- Buttors that daon't align
Chveraized
= fpparent but not wgeful

ang proporticns)

Systerns didn'T conssder the body,

- mppear “appropriate” from the front bOt reveal edjus:-
ment ar absence of support when movifg or fram be-
hind

< Btk {hal pull’ gops snd s

- Tigs fromn silk, chiffon ikt Ehicing the svuchars |
- Ties frayeniny, stretching, slipping o the ghirt
- Ties knotted incarractly + Callars that @ siffing difierand?y

Ohvarshaped shoulder seams
Worm b kwande. upsids down

basic blocks! shapes,

'GOLLEGTION
GENERATION

Button-up &
g [ ¥

- En¥a b coormied Dl dAsr W
+ hegryer tha aner | amrm
- Craariined ond ovahilad baps, Sataiiies dofai,

bag thet sesr closss
Sy Fiat rauiis corataind adpsarend
= Not practical
- Doeprbivad bl prastipla balls, Balks war ooy |
eange papase. beh dowst sift nghi

Tanphed Mecklas

Aocessones with purpose and commentary




“Tr ‘subresrenes prep’ frerd reimpgnes prepey codes snd symbsols of authority inio

toemns thal el of sk thair cogina vakses of concepl Prog tiadinonally sigaah profas-
sioralam, mepsctabiity, “nautrality” fahich wae schualy male-clelmuited) snd universsl

fruit 12 by @ okl ey,

Tresralcra, this Send mirers ry concapiual edliigue of design syahams tha keek

neutral but are designed sround male bodies and behmicar, Women can use # but

mied T et 50 o, just B prop

| aim - wark weth the subverave prap trend in mind whers | will uee ghirts, fiss, and

ehoeks, wdl by disnapl Shai chmsomal Punclion hrough soh wed i

mank The collechion should miect the weys n which women must cantirealy adpes 5o

FEIamE Nal dekgired For Snam.
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Key Homs:
- Mamry: copped, ovarazed, wom off the shoulder

Plaaiud shirs: mocno lengih ikidns, asymmaricsl home. laysnad owr
nnnTE

Budtton up shirts: decorsirociad, shee. cvansiod. unbumioned, misal
gned

Cardigans & swaaber vasis deivesad, srached, o wom bas bwand
- Polo ghirts; ubrp-sght. ironsperent. or shisd ax gresses

Talkored rousars: ks rise, ovarly kg, of misratohed wik casusl 1ops
- Loaders & Mary dsnes; chorky eoles. platborme, or paired with stablement
Tt
- Belts; Mufiple babs. widle belts

Key Materials: miving traditional prap fabércs with “wnprep-
py” fabrics

- Wao| & Femad: lightweight, sheer e edged

= Cabla knls: sxaggoraied scake, roentonally d kinccod

- Poplin & crisp cotlon: deconstrucied, treparerm

= Cashenare: cut o uncomantional sthousinas, 1o Bhng

= Lonahvar: wsod for skits, blasers, or Goc e

- Shaer fabrics {mash, argenza, talle} : byered under or ower classic
tafis

- Soquine & matallics: deruphng fodmonsl prep sl hescs

Key Dotails & Styling: key to showoasing the subversive
Distrassing & fraying: hakis. lacders, urfinied bams

= Expodsd untderwsar vsik bras briels, o bloomers

- Incorrecd layering; samter cver baes shin shind hak-uched. doubls

coldlary

- Exnggeraied proportions: try shirty with ovemesd knis. or wice wars

= Sehaal unifaren rabsranca s o, backaas, crall, e socks wal o

caly

= Sonuisl terdden: corarviibe sboosities msds revsaling thicugh fit or

Iabric

= Clushing agsthatics

- Mismaic ke styling
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Sk rsivg pap INCOND 0 Sy ati
prepey garrreee sach s shirty, tiee, ared
chacks, and subiy disruptes thair lunetion
thircg h sotnass, rissloriment, and repur-
paging Thamber Ity Fooiparatng haia
alemamis the collecior wall reflect He e that
weamun misl confnuslly sdjust b sysiems

ned desigred for tem,

The colection should hahlight $he rony in
which wormen are nof coradered o sesiers
danpite making up B0% of ta pepulation.
Considenrg e mubssrsaes prep send will aid
a safirical apgraach whare the dissnapled
PR san act a5 commentary for woman's
CuliTand Ghatus

o e | |
~Llesigh ideas takean'ays

1 - Unconventional Layering: ultn-Sght, mnsparenl. lpsrng ilems under o

arvier ClERh e shirt Falf-tuchied, doutiis colars

- Garmonts ween Inserrestly  worn Bockwondy, senicng ctbar ganienrs
sl vaoen Bs somedhing s, shoiched

- Wix ared match of prints and coloers: indshonp prepiy prnds with sofi
sorniarri Baloerion Bhob shwier sk, podka dota laca

= Coles Play: Expeari i ared min sibvant coions s pabianme wih mon na-
horedl prep sotows Imeerg with “profesicral”)

- Exaggeraied propartions: sy shoris with cusrsred krote. lnng e hanchasrs
ferution, bxtiv]

- Agcopsanme: Chunky boohs. seshenrs, bokd homere statemend jevwelng ond
rvarized bage e
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Kery ltems:
- Fiowing drossws & skirts: mich 10 mn

Blouses & hops with Tl
reaf-style fops: sor

| Rl ML
b safivs = = : why it fits?
= Carsdigans & krtewar iy T et fint f. lpared T ch - B F - o

atdl it Zammermann Cruise RTYW 2024

dreseas & camiseiss; i Imperfect romance. gy de-
scrioid i recant fondeaats
deeiphilzes comvertional ex-
prussions of heminine bty
thenugh identicral faws, Th
albgns with nry sadk’s porirayal
of yparwisbibty witho ot sina-

Tural suppon

aa-inspiad coati & jag ke
i ’ }

Stalemien| aosaaorh wid

Key Marterials: soft. toxtured and emotionally axpressive materials
<Chiffan E goargaite: lightwoght, srg efan lyaned or sagfik) wrinklod

- Sl & anfin: smoolh, Howng, snd reflecties, momatmes menhona by creseed

- Lacn & symlet; oelcate patterne used for sypering or decoraines parals

= Wahat & brveashic richar faafunes lor mchi, codts, of skirk

- Cotton & lmen: nahural labeice, oben with a soft. umpled, or vnisge washad ook
= Hrit Tabries: sofi, somatmen SRk or hand brdl, for Ryanng or dfogeng

Almyander bo 53 2026 ; ) [
e _z"f.f:yn teents fakeaays
Key Details: i easm it rutt -# ot d hate. soarver, boe gioves, layerd pewmby,
- Poaffns, Frill, sndd pudt sleeves: cverseed, symmetncal or casunty shied 5 s kings
= Digtvasssd or rurnplod Aniske: wiindl rav Femi, o0 shylt impafacions tat eel
niantioral crersent f'a'L'.'itI'l" = Sk & aalin; svoath, fowde, ard reffectv, somaet mis rihantiorally creased

= Lag/nring & urspaced painmgs: (b drossos ouar turtlorachs, comalt owr bows
o mis ol fmiures
I reimanca end axpore faminrity theough sohness, amation, and noshal A AN [ TOAE SN AR, S pnale TS oAy e L e
e ki flas i ki . - Boff calor e pasiel, muled neurell, orfoue whies, dusty pinks. soft blues
@ whik disnapting the perfection which is fr lly . with = Hostalgle mmup? Wicioelar, Edwarcdhan, o %s e .-.-_.-.y-._.fm darals
Ehatics. Rathes han ook g romance. e e show s dansion. vulnarabdi i - Vit cr wnship: hand stitchead hems, embroidery, o applique that leels per-
and urriin =ansl pred srteanal

= Loen & opubel: dodcate paniorns ueed oy layaning o deconiiee panak

- Visible craftimanship: hord skt hed heme. smomideny, o0 apploue i fesk per-
weral and arsand

=« Aufes. frills. and pul! shsves: ovarsized. swrmainod, or caaslly sived

This approkch 1o didion slgne with my concapt of waman's hypar visibsling, whar

visun| parfection is sopected and offen sorutrized K wes that e meely deranded

of man. Therafon, moamporatng gerfes romance wil abow Fu collofion 10 wevies | 7 i x
fermminify oz a perfarmative sripce $al iz constardly crificeed, yed has ne struc- CENEREY L) I.‘-'If-'-! wrfion
Bural support Rorantc alavents Ba solt labeles, celour. prind, end leyoring can

intertionally paired with functionsl disnaptions, wil e nfome the contrast batemen

appaEnarca e sylamanic inflably ugh this lem, remirce becomas visuslh

rompnlng yet strachuelly aneesaiwed alignng with nmy concepl

= Luyaring & unaxpoctod perings: 30 drassas peer furfenechs, comes o bl
or mia of feetunes

- Bafigain prints: Horsls, winisge pattemes, ar postic o, sighity inded o layered
- Uroque herghwares; meabgred buthors, o

= Beptremsod or rumpled finishas wrrkles, ras e or sight mperiechons fha feel
Ireraona
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Wi - Represents: neutrality, authornty, standard
=t syBlems
- Familiar colours
- The ground af the colowrs: sherts, chechs,

shripes. base colours
Annual Colours

g 5 200 w3728 Cﬂlm:
/ / - Institutonal greys (ma of dark. laght)
CONEHET (TS 7 | ff' - Mavy Iy . )
Colour i iy cotlection - Black | 3 R e S e B

Friceliso gresse, calring Y -t tic g R:: HARCE O L)LH.'\ |r:p.l_.1:,lrc.!u._|l|lu':lh.llll_|.||'.
E Tl'ui:’uui mallikey ;:::wu - Color shouid reveal the hismrchy of he collacion, morder 1o ooy :
bl iz & by colour the cantrast between surface and pystern - Represents: surface feminanity
- Wit hsa iy, o o R S TR T, TS INCN K8 ot - Romanctic, soft, slight nostalgia
taupn, wot sand o sutherdicly - Feal infenticral

and Tuncsicnaty
- pop of pink

- Performadty and fragility
- Srrall 1ouches rot dominate
- inporporated in silks and silky prints, hosiery, prnts,

——

:.Z"'.iimlnf ive colous Irl‘:'.cfl'lr."l'liff,u / HARIEE TN R LRI M
- Represent: Hyper visibility of women, disruption Cffﬂ'r-:ﬂ A
o = = - Placed on tap of the “System” colours - Light feeyfwashad blue
Long- Term colours Unitial colour Selection S minmpmpﬁm o - Prowsrdery yellow

s - ) I
G007 Q8 w077 00 e Deyond - Incorporated in prind, lining, layerng and accessornes - Faded Rose

- Staternent colours that can't really be gnored

!
r.':J.'I::ilt'.‘ foacis

Colours:
-H:lrrul'ing pink, cffering ver- Z Bh.:rgrundy
aadi]
-nmrrtlwmnﬂ'hwlu-uum - Red {deaper in tone]
dark lasl - Cobalt Blue
::Ir:u-nhrimmlﬂe -Palepim: [I"ﬂ‘t |]

- Bright white, shwpsr rus

- Staternent orange
suhelia and Black colour conivest

[ i i i
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Iyesen e theneld e |':l.'||'||'-'.I




3 tha ayater thal women am sapecied o edipt withn rather than apa-
tema thad are deaigned tor tham

neoipaaling checks within $m collecficn wel scl an & raference for the nya-

- s - fema prasend in foday's sty neutrality ard shandardiation. Hie oy
check prires e assoniered ith manswear and insifasional dress. themeiom
e “hadtonat™ chack print noorporaled sithin e cobectan wil symioliss ha
data b Wehn Fw colechicn, drechs fundion ae @ geuncty prol. reoraeent -

based on wgsn fce_q tends

[ L ] -~ i
loyr combinatona ™
Poika dots will be explored as a metaphor for hyper wisibility and the con- | '.
stant scruting woman expenence. While traditionally percesed as playful .

or decorative. thes repetitive, all over natuse avakes ideas of repeated

observation. The Polka dot prnts will also play a role as 8 deruptos, sof- &
tening the traditional checks and gtripe prnits, thus representing the tack w

of consideration for women's needs in a world built around men. In this

context, they represent the condifion of being continually naticed and @
evaluated yet not consider systematically, reinforcing the fension behweaen [
surface level visibdity and structural neglect.

Jaftening _J"-_:-Jr::r:.u:r Jl'lch'lll
Fioral prints will ba usad 10 examing femininity & a parh
surfece. associated with sofiness. emotean, and visual &)
The flioral prints represaent the expectation for wamen to
ent themsalves 1o follow society’s standards, despite R
systerns that fail to support them. Within the collection,
e florals 1o be soff and act as a layar which will sit on 1
i miterrupt more rigid silhoueties, prints, colours or textures, thus
highlighting the confrast between performatiee femininity and
wistability within systerns.
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Peraz alzo heghights throghout the book that when designs are spacifically
dessgned for women they are usually desigred to make women look & car-
tain way for others, while the actual funchionality for the fernale wearer is still
ignarad,

The Body Armaor
‘When designers do finally "account” for women's bades n profective gear, they
aften proriize the visual silboueHe over safety

Body Armor: Perez pomts oud that some “iemale” body armar is desgred with
distnit “tups” for the bressss. While this looks “Seminine,” itis structuraly dan-
gerous. & flat west is designed fo disperse the energy of @ bullet: o vest with
moldad cups can actualy direct the anergy of an impact foward the sterrum,

_ ircreasing e risk of fasal injury,

The design makes e woman “look e a womon ™ wihile wearng armaor,. after
#han mmong the armar weori for @ waman's ohest.

High Heels
High heak in taday’s saciety is offen designed arocund “Hyper-Viskility” {the ass-
fhedic] while igraring "Sruciural Dain” jorihopedic health).

Evidence: The “standard”™ shoe i flat fthe male dedault). 'When women wear
hesls fo meet profesmonal or sooial espactations of feminindy. 1hey are forced
imo & pernanend pelvic tie This s often tresied by doctors as a vanity ssue rath-
er than a result of a world that demands & specific sssthehc perfarmance for
women 1o be teken seriously, espeoially in o professonal settng.

Unigax Silhoustie

Hs menfioned earier i the ressarch, in professonal setlings, wamen are affen
farced info “unisex” garmenis that are esentbally male-seed. When women try o
taiar dothing 1o their s2e, if is soen as a form of vanity.

The idea of vsibility and rmesibiity is lighlighted i 1his exarmple whans, IFa wom-
an wears the male-defauls garmen, she is ivishle a5 a professional i she weas
a garment that fiis her body, she becomes hyper-isiole and & oriiceed for “try-

ing to look attractiee” in o workspace. The garment s never st & fool, i is about
how she is seen.

Thiteh whrink it n.'.--lrpr.ln[ il e Pzt -Ir'-l:rfrl. sty expekly

et Cireann

The “last™
Miost sports runring shoes are buill using a 50 mould caled o "lasi” The last =
usually based an male foot anasomyc

- Instead of creating nesw lasts for women, companies simply scale down the
male version and change the color *pink i£.” 1o “makes it desirable” o women.

Ignoring the fact that women's feet are not pust smalker; thay haes distince
shapes, such as a narrower heal and a wider forefoc? relative 1o fher s
Injury

Diezigning fo the "Male Defsult” is s health risk for woman. Wamen are mons

likely to go frough a “trial and error” period 10 Fnd shoes that don't cause
pain.

Like-Stage Imdaibility
The currend designs also don't account for the woman's changing body over
her fife.

‘Worman's et change in shape and sire during pregancy. but the foctsear de-
sign remans "slahc”

_"::lllifm& i urh:u|l HIJ{' it: _G."m.'ll::l Jrgll'ﬂ} Il F'r'lmnlllr;.' f-z"t':.'_rfrl _ -ﬁlirrl
Kol Kot
The article haghlaghis that “Shrink it and Fenk it” s & systemes dessgn fadure,

50 of huranity is excluded from the design bnef, it highlights that this =
mare than st incoriant.

Cause: Designer Gap

Dhagign is a “male echo chamber” because men accupy the majonty of de-
signing rofes.

Only 19% of US and 5% of UK industrial designers are women. Dezpite

50%% graduaton rates, women offen leave the field withén 5 years dueto a
calture that treats male preferences as the “universal” standand.

Surgieal Toola & PPE
Tools designed for the male hand compromise female precsion and safiehy.

Femala surgreans are forced fo use instruments scaled for larges male hands.
Curing the pandernic, anly 1% of fernale health workers had PPE that actu-
ally fit. standard masks are modeled an male facial structunes.

Military & Firefighting
“Unigex” gear causes parmanent skeletal damage 1o female bodies.

Female soldiers suffer higher rates of pehic fractures because backpacks
and boots are designed for male stride lengths and torsos,

Car Crashes & Safaty
Car safely ratings are based on a “Male Default.”

Frantal crash feats for *5-Sfar” retings are only mandated with male dum-
rees in the driver's seat. Existing “fernale” dummies are just scaled-down
rren that ignore famale bodies. for example, breasts.

Thie built enviranment
Public spaces and climate controls ase calibrated for rmen.

Fram street lighting {safety} to AC sethngs. fernale comfort &= ignored.
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Throughout the boeck Perez highights how the workplace i offen a

“male-default” eswircnment. She explains that because mosp offices and
Hﬂmmf&damgnadwwfnfm Thayh{:rmqmlfu
physiologicel and sociel realities of woren's lives,

. Glass Staircazes and Floors
- Amhﬁ&mx I‘recpamiy use glﬂan far stascases, mazzaning floors, and balco-
s 1o create a “sleak” and “modern” sesthetic. However, this design chaice
fails to consider anyone wearsing a skirt or dress. Tl'u.n.rmlas woman feel
axposed and uncomfortable i professional Mn.gs.

“Heel-Trap™ Staircases and Paving
Kary ataircases or floor grates in offices snd urban spaces are d‘emgmd
with small gaps or decorafive holes. The sze to get the heels sluck in the
haoles which ceuses trips, falls, and damage 1o expensive footwess. The de-
sign doesn't account for wormen's professsonal footwear.

The “Stendard” Office Temperature

On auemqa ﬁfﬁbﬂﬂ,ﬂ'ﬂ'ﬁ“‘.‘dﬂﬂfﬁﬂ‘ﬁ foo cald for warnen, The formuda for
standard office temperature was developed inthe 1960 based on the
resting metabolic rate of _a«-t-D—yaar_—qu T0kg mar. Women are offen seen
wrapped in blankets or weering heaters at their desks aven in summear.

High Shelves and Hesvy Doora

CHfice infrastructure is built for the physical dimensions of the average rman
Storage shelves in offices are offen placed at @ hesght that reguires The “aw-
arage winan” to use a ladder or stool. whereas the “average man” can
muhﬂmmMDfﬁmMamwmghadma standard that i foa heavy
fﬂrlfmmmmuumarxmnmumhwhmﬂ aapanﬂ.llf!hermm‘m—
ing bags n:rpq-ulmm Duatpdulm featy 'bemgpara‘ﬂmed exchusively on
male strength data.

Lack of Childeare Facilities
Appla’s 35 billion headgquarters (Apple Park™), did not include a day care
cenfer for employees.

This design choice igrores the reality that women still perform the majority
af unpaid care work thes reinforces the idea that the “ideal woorker” 5 & man
with no domestic responsibdities.

The Bathroom Gueus
In rany offices and public buildings. architects atemipt fo be “fair™ by giving
equal square footage to male and female bathroams.

Herwaver, %manid:ﬁ'u_q:im 2.3 tirnes fonger 1o use the tollet due 1o biolog-
ical reasons {menstruation. pregnancy], clothing, and the fact they are mare
Iikely to be accompanied by childran.

“Equal” space rasuifs in messive guewes for women and none for men:
Perez argues that true equality would require designing besed on the data of
‘how uch space = actually needed, sather than just splitting the floor plan
BOvE0:
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Judy Chicaga :

Art installation featuring a large, triangular fabla with 3% place set-
fings. each rapresenting a praminent weaman fram history.

The shape of the plates, which start out Hat and gradually develop:

symbalizas women breaking thraugh and progressing throughout
history.

Research: Coneepl |]rs|;3,mr 2

Mary Wellstonecraft's Tabla Satting

Key Takeaways

Inzrponation of erafts: The use of tradi
thional women's crafts, such as ceramics

and emorcideny, |5 8 delberate political

ack.

Waorkd for men: Women parform within
the world gwloaardly, transtarming the
gamastic sphara (hamal info 5 feminist
Critique.

) JUDY GHIGAGO

Judy Chicago’s The Dinner Party confronts how women have been erased from history by giv-
ing them a visible place af the fable. The 999 names presented within the artwork highlights
the arnount of wemen who have been overlooked, thus challenging the familiar experience of
being taught a male dominated version of history

The piece was first showcased in 1979 and was heavily considered shocking and provocative.
The chaoice to incorporate bold vaginal imagery forced society to confront their long discomford
withwormen's bodies and power.

The setting for Mary Wallstenecraft (English author), showeases an abundance of embroidery
and traditional women's craffs which is in complete contrast with the bold, risen vaginal plate
set up. This mirrors the emergence of feminist conseiousness in her fime yet her inability fo
be recognized, ultimately reminding us of the fragility of wormen’s lives within patriarchal
systems.

As viewers, wa're pushed to recognize the impact of women's confributions to society and the
cost of their absence in the histories we were taught.







i el : Beclabming roles womes
Women ars excleded from kistory: Chicago O I N S et wenre nmos mupecked to da,

riclibms Spies for Wasnes.

Chicago uses demestle eraft os a peditical
el

Waing craft to |




IJI?.*'lrll.Lu it
from matevial -

| I
ok

way to initiate creativity. Howey hink that a lof of the silhouettes are gquite discon-
nected with the concept, | would love fo confinue working on generafing silhousttes that
heve more meaning.

Unspitartion
[ 3 D and

5 Loyt
S ) skefrhes

/ . i i
-"IJi:i,!J.':.-.JI’!-:rI' eollected

rfinue working on draping and working with
garments to reinvent new silhouwettes physicall
with m nirg and conne ] ot

[Nadges, Tunuays, in

n design principles and ingredi-
rate {it feels d: ]
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Mg,l prqecl |m'e:1igales the :nmrudn:llnnln which women exst as ::rnuh:lrle-:lu'h.I h.y'per umhk: and structurally nul:lhlc o WO bodi

-oheshee i one

1 T rar g IICRT 'lrlﬂhli"\.' in -hl"n:nnt.-xr does nol mean p-uwl:r ar recagnifion,
I:u |r*=rf:a|:| |:r|h|:||.|r: and mcp::rarlunn‘ ad||.=rrn:N.

3 bl Woman the project examines how women are n:qured o :nrdlw.lally a.d.:l:ﬂ' Hnrracluc. ta :'_.-:-'Jem. that
WETE never dengned fior fhem. Thls prn:m. |:ﬂ adiustment is oiten nammnlzed and frame F aral ire
1. &5 a result, femininity opertes as a periommative surface. r\equlred to rerman u.ualy p{msmg. and agme.:t{e '_'lespm: structural em:h:nn

riad:

Rarhar thian presarting wiskility 25 an uncomplicaied Sorm of emposemmsnt, this project explares its tersion and fragiity. The project facuses on
these confradiciions. explaring softness. romance, and beauty {subversnes prep and imperfect romance) with misakgnment, disruption, and adust-
ment.

Through subtle interisrence. contrast and inbafance. the project questions 1ha normalfisation of women baing structurally cveriooked while simadta-
neously being expecied o remain vswally cessnn. Through subdle interference. confrast, and imalance, the collscion s=cks to mdst quisty within
safiness. aiming to bring awarenass and fead the audience 1o quesfion and better undersSand the mpenienca of women.

The project is embodied through my muse, kis. She is conhdient yet nfrospective, obssnant, emotionally nteligent. and curious about systems, swen
when they fail to consider her, she s playful in bar response. Iris carnes a bag not &5 an acoessory, but o5 a quiet symibol of preparedness. an archive
of toals for adjustment. Within it are chps, scarves, and small objects she uses fo subidly alter ber clothing throughaut the day, reshapirg garments 1o
Fi her body. She is afiectionate foward the world around ber, embracing it adaphng within it

thie direc
| vt o

alour, paliesr
prial ir

O |lact amd analyse oll the wark
1 have produced so far In srdor to better understand
the stromgest slamants and use this to guide & clarer

and more reaolved direction. Soft Farrininity
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?”'.l' muse &5 e woman who
fecrsned heow to be within the
sipskem, .Irm.'mr_n.' sju' agwrd’
with it but because she had
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W’hﬁﬂ,&, LB Caroline Criado Perez k‘? W * )"«/&taﬂ?, e% the ¥ W = _ ~ B other words, it was only
- The confents of 8 woman's bag revesl a pattern of anticipation, women con- CE/)A‘-tH e Mﬂﬂt‘v’lﬂr Lo O _"‘%}ft.!urzllr:.! Kalia when handbags stopped be-
atantly prepare which i raraly required of men. G ing seen as functional and

.'*J.llln.*.'rﬂllrr.-u.c e .-ill::rln:ll:fxﬂf.'- Plackets - Femininity is often dismissed as excesabve, but sctually functions as a food for i =

_ . £ _ nawsgation and resstance within male designed systems. became muﬂﬁ"' that
Design uses “the handbag” a2 an excuse 1o ignore erga- - Therefors, sccesseries and adjustments within the colleciion should be fraated people saw them as the un-
nomic data for women, eresting a loop of forced incon- as structural design elements rather than decoration contested trope of feminini-

venience. - Exaggeration and higher visibility could be used intentionslly ta highbght the

i “
invizible labaur of wemen clear to the audience Historny ty. -Saumyn Kalia
The Gender Gap of Pockets and Purses
The articke highights a critical historical shift in the T7rh and 18th cemtunss:
“Nenrtral™ Beginnings: Originally. both men and women wone pouches [grdle behs) or poth begs far
funchonal dems like herbs or coins

i . . I I}y =
) . i ){/ J,' i 3 The Pocket Gap: As men's fashicn mavad foward built-in pockets (symibalizing uifity and mascu- Bty JJI.Ilaj':.:H.:lerl':n o __:'l:ml IJIJIA.':H.I.':AL'Jru'
tﬂ\.ﬂl W atitleen .'H. L Asely linity}. weoman's fashion mowved fowand 1he “reticule” With on economic strategy in mind. ncreasing : i

Corsumersm.
:::‘"::::'r"_“: Thee Purae o bore than & Fastice Stalement, We o Hetores! and Socin! Signifies. - astract from The thirs she = E""f""""'-"g ’h‘_’ B-blion-dolfar handbag indusity confnues ko deny women funcional pockers o ther
i T — cairias” e forfop e e 2 Identity: Bags can indicate social sta-

Carrying the Private in Public RS iyt Bk iy

The handbag is analyzed as a subversion of fradifional “modesty ™

Exposure o5 Defianoe: In the Renaisance. carmyng a vishle “reficule” wos seen as scandafows. his- Survival: Has acted and evolved as

torians say if was like “publicly revealing ber underwear.” a survival kit far womnan. stanting as
leather pouches for toolaffings 1o
Sexualising the Handbag: The arlicle notes that Sigmund Freod viessd the purse as secually sug- maderm world necesities

gestive. waoman carryng ber bag were dangerausly independent with her sexuafiby.

Vo S = el i s Gender: Moved from being a unisex
expression: ins 1 ag represents fhe "inner sef” whi extenar is the “praject Hiitiy to more of Armd obiset whisn

self” By carrying the ®prissie” mio fhe *public,” women claimed the freedom fo navigate the world i :'-rg cl-ulhlng--g:r?:;p:xhers =

with mare SUlon oy,

.
Purses pl‘ﬂ\ﬁd& an exten- Cubtural Marker: I Africa and Pacific
i mpdeme 4 Elﬂﬂ ﬂf "'hﬂ bﬂdy‘. ﬂmg Burvival kit l:%"l:ullur&:. 11 indicated The social nebwosks
& wﬂ 'ﬁm i v ga“m of women t“ The arlicle highlights haw the handbag 15 a survreal ki for women in restncied emaronments: and fribal belangings
Nl ik & srorfd fPert b ot s desigied oo i
LR Thes s eefeanon. & sometting | wouid lios i * ""a carry a miniature version of Finanaial Emancipation: During WW/I, the hardbag was a stefus symial of & wormnan's cwn maorey. Economic Indicater: Today handbags
- .+ highbahi and coneey wihin sy cofecion snd | & the home that they could fill bank accounss. ard keys. B was & sgn that she no longer had to rely on hushand. i can st @s a social status symbel with
i diagi b h ing diffesent
o @ wﬂh fﬂﬂlﬂ. to cﬂpﬂ w"‘h "hﬂ Spaoe Expansion: For marginalzed groups. the bag s a way o mpand fher emdronment. the mone m?]::-:g Eitabana 2
d‘lﬂ“ﬂﬂgﬂ of & shifti g !a i ‘wou can carry, tha mone freadom you have to sty out in public space {or longer periods of time. ;

scape.” Kathleen b. Casey
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- Scale of ad justment: Ad justed, Semi-Ad justed, Can't be Ad justed
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Ww M Congelents o het-danes
(ERNRRE

- Introverted but Bald: Uses clothng as o visual shinld, as a
farrn ol wegpeszion

Ariisha
- Whimskeal but sedéws: risrtonal wilh Ber choces, e
nalonco
- Hl_',l'l'l‘_l,r dafiant Rebsl by Being debbarstaly dong, goirg
oguinst the rules because ik sutocanng
- Subverted Feminindty: Reclers fnrvrere mrtok and e
them 1o cruale somathing nes’
- Ecoentric Archivigt: She i collacior wha poin o wids
warsty of difinrant proces: that may nat radinonally work togqaothaor

> ,
_fﬂ; Characteristivs:
- Carfident- Crarn her presengs, chpices snd sppearances
« Subwversvo: Bonds the rules of the imdiionol struchere
Sdaptve: Can chango and be flonbilo withoul & probiem
Femirine: Embraces hor own fomiriny and 15 proad of it loeves
Toaibers: ik, s
- Playhd: Expenmesnial, kned colaurs, Berg nspoloetcally bams?
- Dehank, Embmaces hef gwn homgie wess and Tpalnge snd
dogn't et others ol her veho she s aor whin fo do
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Tes batter understand the sweydny
pustment and preparedness of wormean,
I porducted held resesnch by ashong
wornen fo send me photos of what
they keep within thelr everyday hand-
bags. The images revelsad repatihon
and rwersalily of carigin dems, Balr
clips, makeup, chargers. headphones,
all dens used fo adapt the body, ap-
pearance or moment in the day, The
resgarch lurther validated the cancept
where wormen are condilioned 1o pre-
pare far the evwironmen| around her. By
collesting These rmagas; | was able 1a
gain & better undestinnding ol differ
design cues & adjustments o incor-
porate within the collection.

Thiz research brghlights how normialized aduetment = within women'’s eweryday bes.
The iterns incorporated in the bags may be seen az practical fems. however, they ore
tems of anticipation for s and snwviror ts not dessgned for them. | wouid
liker ' iIncarparabe $ese dems indto my desgra 1o highighting how these adusiments
ond praparedness is not a weakness, but as a-fioem of ngency. To continue | would
ike ta [ook for creatve ways to incorporate these ilems into the designs to further
cormvey the concepd.
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This week on 'Wednescisy, we completed and preserind the mysanch movd paqmar -

Inveratian gt h. T workid with ianss houes inordie o pileh a8 much expars
imanistion snd reesarch s possioly in crder to gef as much consiructive
Hﬂh-papﬁh.ﬁnpwm e actusd pragenianon shoas ollowed re

to sorpalidate my wock and clesly outling the dirmction | want 10 tehe e
colecion irIf wak o grast part o e process o0 self rafeal on what wis gting
well nnd whal neeged further womk. Fwae akc x any imporiant momend for -

fer leaabick whiie | wis able 30 bathed Lunder dand wha e | wason tha right
frack Atisr the presenizann | feel confidend @ the dirsction tha | sm working
towardy and | e fooking forward f0 confinging o resabes my collection,

BT gt

Crmpning e mesmch ang evpanmoreshon pich
Frihgred e Ly hosgathar g ressai e avalilats
e progress ol The projpect oeemd. The pressntmbon
wak Lot a graal ieol far recehving laedback from
iy Feschere bl alsn s 0 momsed e oriticaly
ruffoct o Ay work devl asecd what B boan
sucoeeshd wa far, Thenugh hrior frednnck and my
o Faltactan, | gained elafity on Hio 10 oordiiie
chisabagrrgy aivdl reRing s codactian, Right niw |
am workng in the nght drechion | need o continus
apirimeniing and draping 8o find the parfeci sl
housttes, continue o sxpariment with pﬂn'll and
eratis. wrd apply sdjustmonts bo the line-up whers
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Following the ressarch and expermendation prich, | felt & was im
up. Rewi

improvemes

which elements

ard 30 experiments
eedback an during the
prich presamat

make it more

like the pocket




Followsng the pitch, a key component of my collection that my feedback
menticned was | needed to further explore the handbag's contents and in-
corparate that further info my design solutiona. Thesefore, | decided fo be-
gin researching furthes into the contents and how they can be applied 1o

the design choices. | would Bke fo come fo 8 conclusion on what type of

Afer completeng the folowing exercises | realised that | nead o mowe the

o research oufside of the computer and my own findenga. and have real con-
The EFI'IE'FE]F"!'IC}F \_/T\" versations and feedback from the target group. Therefore | would like 1o
=) s create survey and interview in order to better understand the mportance of
o the the hiandbag for a wider group of people.
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In arder fo minimise feslings of overwhelment, | came to the conchusion that it
wiould be best to choose my top 3 designs la work on for the first fitting. | asked
multiple peers and the audence fo choose their favourite designs in order fo better
make the best choice. | have came to the conclusion that the following 3 looks are
thia most suitabla first 3 looks 1o choose, they showecase adjustment, they have qui-
et disruption in colour, prints and materals and they are also interesting for me fo

wwrark with.

Based on the feedback, the folowng lookes ame the fop
patential leaks b wark with. | wil have 5 better idea oree @
hate worked mare an the fop 3 loaks. and from there | aim
1 choase which looks | will gantinus with.

- ekl materiasl
o= lan, Veaag g







- Hde:.lilelfr“n"

fical duwlnp:'nmf- Iw
ar the fred Filing

o shruchurg







-

I:n:ulll-.m m | Xm
1 1

Toatton: up St noie

Back pand plal
drav Tomimes from muikie 5 2
falid & 1o G E oo amed then

1= i )
Lrell materiaal
s=len, Vraag hulp,

Altansg tha cobiar 5 vake
o rrore iof 8 efahement
G T




Losk 1 pouseens combimued ot
P A (cmffpel) R
b ol | - Ml |

/ i g 1
Il"\. - I # II '.__ 35
o f 1

on iy E'EI .

;3:-




Erantds lexl naimy 2 differeni
lavers, this codbd b the best wary
mmmmmmmm [TLTES A







e b

fringe. log Focval
1wl udd__lj'.lé s Uin




A week :g,"l ki tef

i
[ ]
L1
ul
H|
]
v
b
B
r

i
&1







“ A QXL C rcept Statement
challenging the paradox of hyper-vis-
{ble yet structurally imdsible wormen,
this collection utilizes the items within
a waomens handbag to playfully disrupt

"She cares her own bag.” conveys the parsdox of the female supernencoe, exshng as srralioneousty
hypervaibie and siructumlly invsibie. While wormen's bodies and behaviours are corstandly sonti-
nizzd. the sysiems shapng everyday lie, from, workplaces 1o kechnologies fo instiulicnal shandards
rorman predomnantiy designed for the male defaus In this contest, visiility does nol equasl recogni
T, ..gnrﬁ::: crihgus and an expeciaton ol constant adustment fo emeronments that neser consid
eed women's exstenae.

nepired by Carpline Criado-Perez’s Invishle Women, the collaciion examines bow women navigaie
thass systemic dota gaps: The process ef adjustmend is offen normalised and framed s & uaneereal
experience, thum struchural megaity remanys unseen,

Conseouently. [ominnity becomes o performaine surface. reguined ta remam wsually pleasing and
‘sgrenable” despite fundamendal structural esclusion. Rather than presenting vsibiity as smpow
arment, this project emplores its inherent fersion and fraglite The sesthetic langasge merges "sub
wersive prep” and Nimperdect romance” judaposing sottness and beauty with meafingmend and dis-
muption. Throwgh subte meerference, cantrast and intertional imbalance; the garments question fhe
narmalzation of beng siruc iy overlooked whike smultanesly following the unachevable beausy
atanderds

The collectan i embodied by a muze who & conbdent, mrospechve ard playtully cbserant of
the syaterme that fail her- She carries 1 bag nol a5 8 acceszory, but as & guist calection of prepora-
tion. Within it ane clips. hes: and small oijects, faals she uses o subily alier her clathing throughioat
the day. physically reshoping garments fo b & world that didn't consider her ris doos not mowve with
resentment, she mowes with alfection and cunasity, reclaiming space through the very act of adjust
ment.

the male default, transforming the hid-
den labor of adjustment and bringing
the beauty of feminity to light which is
often overlooked.

A bay of one’s ow_n_ ==




The beauty Standard [Softening Colours)
‘Wormen are ofien pressured 1o look "sgresable” ar “vsusly pleasing™ fo others, sha s
being visible on the sysiem’s jerms. By performing femininity we can remain Sirmesi bl
to crifigue.

Rim:
The cofows’ mim fo act as & playful
observation of ihe women's experi-
ence. rather than achng as a wiclim
ta Fhe system
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Achieving Empowerment [Isruptive Colours)
The empowerment wighin the collection ism't abouf following the beauty standards,
but it's about wsing fems from the wamen'’s handbag n order to break the mald

which she & aqpected 1o i within.

PIn'.lnz- nilllt:"ll‘l tile Irkesh campiect vy Irckle H:ﬂtl.l.l'l'l:' |I?\|'J:|:|' I!l'ué.ll.!r gﬁ“ﬂ,l i H:-“{

feeutter wnlled bosE Pfﬁlr”m-" bt r.llm.uq.r

:mnghwe: OikE f"ﬂ-'::'.'“_'ul "'1‘:

introduction to Colowrs:
" She caries her own bag,” is a coliection which vsually maps 1he data gaps wom:-
an nagvaie daily. The colour pallette = a hierarchy of visibiity, designed fo memar
1he contrast of the female experience being stuctarally mvisible yet hyper-wisiole.

';r.lll-:.ut J:ll-u;ll| vkl pnuf.lll. nm'll,'.ml!iﬁlll: IrAé.llJ: ,Illlrml'r v I.III;r.I SI'-!-JI:H!.U fitn slael

Reshaping the “Default"

W hen the systern colours [satety
pin steel, bobby pin black| ane
disruptad by the colours she

& “reshaping the defauli” and
reclaiming her space within the
world thad hasn't included her,

Tha collection will use cofouwrs fo reveal the comparnsion between the system [he
male-detauli envirgnment} and 1he surdace [the performative expectations of fami-
Flires eberion

The colours ane strucuired inlo three sechions, systemtic foundations, disruptree
intemupticns and saflened romiartics.
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Lucy Rae
Mcfadin
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The collection is designed for a contemparary, intellectually
engaged woman who is confident in her identity.

research: target group
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price point
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leck To ksap e clothes
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- Hand-mada preméaum approach: tpHy
ormttiesd o may from shis digoul warkd

- Traceability & Vabues Brerg g3er utout thn
making Crocess, @i well as maleng the:bmnd ga
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that value ]
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group.



approachy2: behind the scenes content

Ay

1

L0

it should be playtul et informative and almosd

rebed against the magazine “noom.”

.r:-.?‘_ A ta know the peopls wearing the garments and
using the collection. showcasing the target groun
fo become more relatable. feels more authentic
and real and not hesvily produced.
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Uhaitical IlllltrJlfa_f.'II'.~'
The following Line-up is the initial Line-
up of looks for the mid-term. Overall, |
am really happy with how 1t 15 lLooking
thus far. | am Looking forward to hear-
ing feedback and better understand-
ing how to improve the looks. After
working and Looking at the Line-up for
long-term, the pieces start to all blend
together and | find it hard to assess it
properly.
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“Girls in a boardroom acting like

they are in a girls' bathroom.”

call sheet
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I ordes fo better understand how | am going lo approach the
comrmunication foal. | did research on magannes far inspiratian
of layouts, The foliowing msgazines will be the msin insgirabion
tar the apprasch | will 1ake when desinging the msgazine.

| wiild M= 10 also further expéace ddfersnl magamnes wilhin
the magaone shops in dmaterdam o further gain inspiration
and petertial lEyoul ideas
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“Girls in a boardroom acting like
they are in a girls' bathroom.”




Confident, playful & experimental
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oul critique,
it, | listened, took what was n
incts and ;
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ring texiuras :lr‘lr_i prints. ThH

; the end
If | could
fo it i a bit more {ir;I'.\'r'lrlr'T".E- toward the end. Owarall, 'va ¢
cand 'm e .rinq 1!1i-'- prrJi with a lot more confid
dasi iternent for fhe fulura.



Design Principles
Figma. (n.d.). 13 core graphic design principles + how to apply them. Figma Resource Library. https://www.figma.com/resource-library/graphic-design- principles/

Barbara Kruger
Kamimura, M. (1987). Barbara Kruger: Art of Representation [Review of the book Barbara Kruger: Your Body Is a Battleground by K. Calak]. Womans Art Journal, 8(1), 40-43.
K. Calak. (n.d.). Barbara Kruger, Your Body Is a Battleground. Women'’s Studies Program, SUNY.

The powerful art of Barbara Kruger [Video]. (n.d.). YouTube. https://fwww.youtube.com/watch?v=0{U7elbooks

Judy Chicago

Anna Sui Spring Summer 2026 Collection
Waller, T. (2025, September). Anna Sui Spring 2026: Bohemian Bodior [Runway review]. WWD. https://wwd.com/runway/spring-2026/new-york/anna-sui/review/
Guild Magazine. (2025, September 14). Anna Sui - NYFW Spring/Summer 2026. Guild Magazine. https://www.guildmagazine com/fashion/anna-sui-nyfw-spring -summer-2026/

Dolce & Gabbana
Chwatt, N. {2025, September). Daolce & Gabbana Spring Summer 2026 runway review [Runway review]. Who What Wear. https://www.whowhatwear.com/fashion/runway/dolce-and-gabbana-milan-fashion-
week-spring-summer-2026

Drries Van Noten
Madsen, A. C. (2025, October 2). Dries Van Noten'’s surf and sequins at the Spring/Summer 2026 show [Runway review]. EE72. https://ee72.com/dries-van-notens-surf-and-sequins/



